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Borbe rek i  came  l o  Sou th  A f  r i ca  f r om
Hunga ry  n  1949  Ove r  t he  l as l  twen ty -
f ive years therefore, we have become
f  am l i a r  w i t h  h i s  scu lp l ed  t o r so  and  ab -
stract forms. These have been worked
in  a  s tagge r i ng  range  o f  ma te r i a l s
1 v o r y .  v a r l o u s  w o o d s  a n d  s e m l
n 'pa rn i l q  s ' ^ ^p (  ( l i  a l p (L  ( l pp l  anO
la t t e r l y ,  l i b re -g lass  and  pe rspex

Las t  yea r  Bo rbe rek i  won  the  con jo i n l
Sou lhe rn  C ross  S ta rness  S tee  and
Transvaa l  House  Scu  p lu re  Compe t i
l i on  H  s  s rmp le  des ign  n  s l a  n l ess

s lee l  w r l l  soa r  an  rmpress rve  seven
metres from the lower retai l  leve ol
T r a n s v a a  H o u s e  n  P r e l o r i a  T h e
th ree  man  j udg ing  pane i  f o r  t he  com-
peli l ron was N,/ lr  James Fitzsimmons,
Ed r to r  o f  A r t  I n te rna t i ona l ,  P ro fesso r
Fabio Barraclough and l \ / l r  Don Max-
we l l  who  pa r l i c rpa led  i n  t he  capac  t y  o l
t e c h n r c a  c o n s u t a n l  l o r  S o u t h e r n
Cross

l\ ,4any ot Borbereki s scu ptures are
, r . p  n  p .pc  o f  cpmt  n 'Aa tn . , c  5 l one

worked  rn to  rounded  po l i shed  ab
s l rac t  f o rms  O l  a l l  s t one  he  f i nds  mar -
b le  t he  eas ies l  t o  wo rk  I  can  ca rve
marb le  l l ke  bu t t e r .  t he  scu lp to r  ave rs
w i t h  a  de le rm ined  tw ink ie  The  mos l
d i f f i cu l l  s l one  i s  c r ys ta  :  

'You  
can  l

ca rve  i t  because  r t  c racks ,  you  h i l  r t ,  i l
sha t t e r s  One  p iece  i n  rose  qua r t z ,

was  l ash ioned  by  po l  sh rng  s  ow ly
l abo rous l y

Bo rbe rek i  has  recen t l y  comp  e ted  a

to r so  squa t .  f ema le  and  you th tu l  I n

l ine l \ ,4ade out of tambouli ,  she g eams
a  r ch  red /b rown .  and  spo (s  a  go lden
pa tch  -  pa (  o f  t he  g ra in  on  one
lh igh  L i ke  h  s  o l he r  s i nuous  f ema le
fo rms  rn  wood  the  su r l ace  r s  smoo lh l y

w o r k e d  a n d  b r o u g h t  u p  1 0  a  h i g h

sh ine ,  bu t  he r  squa tness  s  a t yp l ca  ,  as
he '  s r s l e ' s  r end  ' owa 'd  s l e^de r  a l -

t enua l t on
ln  o rde r  l o  use  wood  as  a  scu  P tu ra l

med ium,  a  {u l  know  edge  o l  i l s  na tu re

s  n e c e s s d r y .  T a e  o  d e ' t f e  o e l  e r '  r s  a
c a r d i n a  r u e  r n  s e e c t r n g  a p p r o p r a t e
p reces  ' o '  ca rv r -g  Bo rbe re l i  has  d
huge  l og  o f  t ambou l i  f r om Rhodes ra
' so  

b ig  no l  even  t en  peop  e  can  l r l t  r t
up !  Fo r  l l es l  r esu  l s  r l  shou ld  l 1e  n  t he
sun  and  ra i n  l o r  t en  yea rs  o r  more  as
many  o the r  l ogs  a l r eady  ca rved

I  he  c  r ^  a  e  i n  Johannesbu rg  s  de -
vas ta t  ng  f o r  wood  ca rv i ngs  Scu lp -
l u res  t ha t  have  su rv i ved  f o r  up  t o  a
hund red  yea rs  i n  Eu rope  a re  b rough l

ou l  he re  and  c rack  some t imes  ngh l

t h rough  Th  s  happens  because  o t  t he

frequent sw ngs from dry heal to pro

longed  hum id i t y  and  back  aga in .  By
con t ras t ,  s t one  t ha l  i s  du rab le  he re  w r l l
nol survrve the sever ty of a Hungaflan

w in te r .  Wa le r  seeps  i n to  c racks  i n  t he
s tone ;  w i t h  t he  f r eez ing  t empera tu res
a t  n rgh t .  i t  l u rns  t o  i ce ,  expands ,  and
c racks  t he  scu  p tu re

Pe rspex  s  t he  ma te r i a l  used  i o r
seve ra l  r ecen l  wo rks  One .  combrned
w i th  rock  c r ys la  an  open  bu t t e r f y
f o r m .  i s  e x c i t i n g  a n d  a r g e ,  b e r n g
84  cm ac ross .  The  Johannesbu rg  A (
Ga l l e r y  has  pu rchased  an  i vo ry  and
perspex work which rolates to present

fascinating effects of l ight and ret lec-
t i on  t h rough  the  c l ea r  pe rspex ,  n  con -
l r . c i  r ^  r h a  e ^ l i d  i ' / ^ r v  . ^ r o

Borbe rek i  exp  a ined  t he  cha  l enge
o f  l h i s  dema lo rng  ma le r i a .  Pe ' spex  i s
ava  l ab le  i n  t h i s  coun t r y  on l y  rn  shee ts
These  have  t hen  t o  be  l amrna ted  I n
order to produce a block f rorn whrch to
work .  A t  f i r s l  t h i s  i s  a  d i f f  cu  t  ope ra l i on ,
as  bubb les  t end  t o  become  t rapped
w i l h  i nexpe r t  hand l  ng :  

' l  
can  now

make  th i s  pe r fec t  bu t  i t  t ook  much
expe r imen ta l  wo rk  t akes  much  t ime
a rd  na le r i a ' -  ve ry  s l ow  wo r l .

The  t oo l s  f o r  f ash ion ing  d i f f e ren t
ma te r i a l s  p resen ted  p rob  ems .  On
ce r ta i n  s tone ,  t he  cus lomary  d ramond
d r i  I  was  v i r t ua l  y  ne f f ec l i ve ,  so  ex  s t -
I ng  t oo  s  had  l o  t l e  aoap red .  Pe rspev .

too, necessitated special sed equ p-

men t .  Once  l am ina ted  i n to  a  b l ock  r t  r s

theoret cal ly worked as wood i lut
wood  ca rv rng  t oo l s  do  no l  s l and  up  l o
the  res i s tance  o f  t he  pe rspex .  so  Bo r -
be 'ek i  dev i sed  h  s  ow1  me lhods

La rge  f  i rms  i n  Eu rope  own  Bo rbe rek
w o r k s  l v l e r c e d e s - B e n z .  S l u l t g a r l
n r , r a h r q p f l  ,  v a  n  t a  n , a /  e  p n l t l l e o

Grow th ,  wh i ch  i s  now  housed  i n  l he r r
co l l ec t ron  The  Deu tsche  Bank  F rank
lu r t  and  P ie r re  Ca rd rn .  Pa r  s  bo th  own
, , a ' d i l o  ) h - ! ' r ^ r  \ . " 1 ^ l '  r al v u r v r u r v r

r o u n d e d .  b e a u t r l u l l y  l r n  s h e d  a n d
sa t  s f y i ng  f o rms

A  fam i l y  g roup  show i s  p l anned  to r
Apfl l / lv lay rn Paris Zo tan and hrs son
Dan  e l ,  a  f i ne  scu lp to r  I n  h  s  own  ngh l .
w i l l  exh ib  I  t he i r  wo rk ,  and  pa  n t  ngs  by
E l i zabe th ,  Zo  t an  s  w i l e .  w  a l so  oe
s h o w n .  A  p a r a l l e l  o f  a r t i s l i c  a b r l r l y
w l h  n  o n e  l a m  l y  m a y  p e r h a p s  i r e
l ound  among  the  l \ , 4enuh rns  i n  l he
wor l d  o t  mus  c

Bo rbe rek  s  scu lp l u res  a re  p leas inq
w h e r  v i e w e d ' r o m  a r y  a ^ g l e  g r v  l q
c redence  t o  t he  t e rm  i n  t he  round
T h e  r  b a l a n c e ,  l i n e  a n d  m e t r c u l o u s
f  n r sh  a re  l ea lu res  common  to  wo rks  n
a l l  t he  d i f  f e ren t  ma le r i a  s  Wh  e  ce r l a rn
works  re l a i n  a  c i ass  ca l  s  mp l  c  t y .
- a l y  d re  w l -o r l y  con le -po .d  y  I  do -
s  g n  a  l w o  a e l r e  h i g h  o o t s p e '
' l \ ,4other 

and Child being one of lherr
Zo l t an  Bo rbe rek  l r ea l s  h r s  med rum
and  h i s  f o rms  w i t h  respec t .  Ou t  o f  t h i s
come  works  o f  aes the l r c  appea l  and
In leo r  lV  D'  
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Black and white Buttel ly" Perspex

and rock ctystal.  Sauth Afr ican group

exhibit ian London 7 974.

Page 40. Head Compostlon
Pilvate col lect ion South Atica 1974

' 'Pebble 
Perspex and sodali le. For

1975 exhibit ion Paris.

"Growth 
. Verdite. Mercedes Benz

callect ion. Stuttgart 1 972.

Perspex and lvory. Collect ian
Johannesburg Art Gallery.,  1971.
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"Buttert ly 

.  Sodahte 1975

Torso Tamboutt 1975.


